
JESSE BERGER | FOUNDER AND ARTISTIC DIRECTOR 

JIM BREDESON | MANAGING DIRECTOR

MONDAY, NOVEMBER 16, 2020 | A LIVESTREAM PRESENTATION

PRESENTS

THE COURAGE TO RIGHT 
A WOMAN’S WRONGS
BY ANA CARO
TRANSLATED BY THE UCLA WORKING GROUP ON THE COMEDIA IN TRANSLATION AND PERFORMANCE

DIRECTED BY MELIA BENSUSSEN

PRESENTED IN ASSOCIATION WITH

DIVERSIFYING THE CLASSICS | UCLA

FEATURING

ANITA CASTILLO-HALVORSSEN | HELEN CESPEDES | NATASCIA DIAZ 

CARSON ELROD | ANTHONY MICHAEL MARTINEZ | SAM MORALES

ALFREDO NARCISO | RYAN QUINN | LUIS QUINTERO | MATTHEW SALDIVAR

PRODUCING DIRECTOR  | NATHAN WINKELSTEIN

ZOOM COORDINATOR |  BETSY AYER

OBS COORDINATOR | JESSICA FORNEAR

DRAMA LEAGUE DIRECTING FELLOW |  EMMA ROSA WENT

READINGS ARE MADE POSSIBLE WITH THE SUPPORT OF

THE AXE-HOUGHTON FOUNDATION

A RECORDING OF THE LIVESTREAM WILL BE AVAILABLE UNTIL 7:00 PM EST ON 
FRIDAY, NOVEMBER 20 – THEN IT DISAPPEARS.

VALOR, AGRAVIO Y MUJER



RED BULL THEATER IS SUPPORTED, IN PART, BY PUBLIC FUNDS FROM THE NEW YORK CITY DEPARTMENT OF CULTURAL 

AFFAIRS IN PARTNERSHIP WITH THE CITY COUNCIL, AND THE NEW YORK STATE COUNCIL ON THE ARTS, WITH THE SUPPORT 

OF GOVERNOR ANDREW M. CUOMO AND THE NEW YORK STATE LEGISLATURE. 

ADDITIONAL MAJOR FUNDING HAS BEEN GENEROUSLY PROVIDED BY THE ACHELIS AND BODMAN FOUNDATION, THE AXE-

HOUGHTON FOUNDATION, THE AMERICAN THEATRE WING, ROBERT BOYETT, DAVID DESJARDINS AND NANCY BLACHMAN, 

THE JAMES AND JUDITH K. DIMON FOUNDATION, FUND FOR THE CITY OF NEW YORK, THE HOWARD AND MARCIA OWENS 

CHARITABLE TRUST, HOWARD GILMAN FOUNDATION, THE MARTA HEFLIN FOUNDATION, THE KAM FOUNDATION, NOAH 

MILLMAN AND CAROLYN SCHIFF, EVANGELINE MORPHOS, THE NOËL COWARD FOUNDATION, THE OFF-BROADWAY ANGELS, 

THE PRINCESS GRACE FOUNDATION-USA, BETTY AND MICHAEL RAUCH, PETER N. RIGBY, THE SHUBERT FOUNDATION, THE 

MICHAEL TUCH FOUNDATION, AND STEVEN AND JOAN YOUNG.

RED BULL THEATER IS A PROUD MEMBER OF THE ALLIANCE OF RESIDENT THEATERS/NEW YORK, THE OFF-BROADWAY LEAGUE, 

AND THEATER COMMUNICATIONS GROUP.

DONATE TODAY TO SUPPORT RED BULL THEATER AND INVEST IN THE VITALITY OF 

CLASSICAL THEATER FOR A CONTEMPORARY AUDIENCE. FOR NEARLY TWENTY YEARS, RED BULL 

THEATER HAS TRANSFORMED THE CLASSICAL THEATER EXPERIENCE WITH SPECTACULAR, HIGH-

OCTANE PRODUCTIONS OF SHAKESPEARE AND HIS CONTEMPORARIES, RAUCOUS READINGS OF 

RARELY-PRODUCED PLAYS, AND VIVID REIMAGININGS OF ICONIC WORKS. 

WE’RE DEDICATED TO REVITALIZING THE CLASSICS FOR TODAY’S AUDIENCES, AND WHILE WE 

TREASURE THESE CLASSICS, OUR APPROACH IS ANYTHING BUT PRECIOUS. YOUR SUPPORT IS. 

WE’RE COMMITTED TO CONTINUING CONNECTION DURING THIS HISTORIC TIME. 
YOUR SUPPORT WILL HELP MAKE THAT POSSIBLE.

REDBULLTHEATER.COM/makeagift

RED BULL THEATER WISHES TO EXPRESS ITS GRATITUDE TO THE PERFORMERS’ UNIONS: ACTORS’ EQUITY ASSOCIATION, 

AMERICAN GUILD OF MUSICAL ARTISTS, AMERICAN GUILD OF VARIETY ARTISTS, AND SAG-AFTRA THROUGH THEATRE 

AUTHORITY, INC. FOR THEIR COOPERATION IN PERMITTING THE ARTISTS TO APPEAR IN THIS PROGRAM.



Don Fernando ......................................................................................................................... RYAN QUINN

Dona Leonor | Leonardo, his sister ..................................................................... NATASCIA DIAZ

Ribete, her servant .......................................................................................................CARSON ELROD

Don Juan ...................................................................................................................... ALFREDO NARCISO

Tomillo, his servant ........................................................................................................LUIS QUINTERO

Estela, Countess of Sora .........................................................................................HELEN CESPEDES

Lisarda, her cousin ..........................................................................................................SAM MORALES

Ludovico, Prince of Pinoy ...............................................................................MATTHEW SALDIVAR

Rufino | Flora .....................................................................................ANITA CASTILLO-HALVORSSEN

Tibaldo | Fineo | Stage Directions ......................................ANTHONY MICHAEL MARTINEZ

–THERE WILL BE ONE 10-MINUTE INTERMISSION–

You can download the script and enriching dramaturgical material at 
http://diversifyingtheclassics.humanities.ucla.edu/wp-content/uploads/2020/08/The-Courage-to-Right-a-

Womans-Wrongs-8-26-for-website.pdf

CAST

Join an interactive discussion with  
director MELIA BENSUSSEN, scholars BARBARA 

FUCHS, and MARTA ALBALÁ PELEGRÍN, as well 
as members of the company.

REGISTER at REDBULLTHEATER.COM

THIS THURSDAY
NOVEMBER 19, 2020

7:30 PM EST | LIVESTREAM



ABOUT THE PLAYWRIGHT
Born an enslaved person in Granada, Spain, ANA CARO MALLÉN (ca. 1601 – ca. 
1645) came to be one of the most celebrated playwrights of Spain’s Golden 
Age. Her work was praised by eminent playwrights and novelists of her day, and 
she was even included in a book celebrating the Famous Men of Seville. Noting 
her status among the greats of the Spanish theater, her friend and celebrated 
novelist María de Zayas wrote, “audiences have praised her, and every great 
mind has crowned her with laurel and cries of victory, writing her name on the 
city streets.”

In spite of her renown and success, little is actually known about Caro’s life. 
The circumstances of her birth only came to light with the recent discovery of 
a baptismal document, which also reveals she was adopted by an officer of 
the High Court of Justice in Seville (Real Audiencia y Chancillería). She seems 
to have spent much of her life in Seville and Madrid—the two most important 
cities of early modern Spain, where literature and theater thrived—writing 
professionally for the theaters and public festivities of these cities. Though 
she was a prolific writer, only a few of her works have survived. These include 
two plays—The Courage to Right a Woman’s Wrongs (Valor, agravio y mujer) 
and a chivalric story entitled El conde Partinuplés—short theatrical pieces that 
emulate the linguistic features of Portuguese, French, Morisco, and West African 
characters; and also narrative accounts of various political and military events. 

ABOUT THE PLAY
Ana Caro was deeply familiar with the tradition in which she was writing, and this 
is evident in Courage. The play is often in conversation with works by some of the 
most celebrated playwrights of the comedia—a dramatic form that emerged 
during Spain’s Golden Age. The opening scene on a wild mountain channels 
Calderon de la Barca’s baroque landscapes, while Leonor’s long made-up 
story of seduction and revenge recalls the outsize tales in plays by Juan Ruiz 
de Alarcón. The very plot is a rewrite of Tirso’s The Trickster of Seville and closely 
echoes his Don Gil of the Green Breeches. Playfully conscious of its own genre, 
Caro’s play presents many of the conventions of the comedia only to bring them 
under scrutiny and even overturn them.

First popularized in folktales, the mythical Don Juan had become a familiar 
feature of the comedia stage, beginning with Tirso’s Trickster. Much as in the 
myth, in Courage Don Juan de Córdoba is a flatterer and an unfaithful narcissist, 
who seduces women only to abandon them once he grows tired of the affair. His 
betrayal of Leonor is what sets in motion the action of the play as she follows him 
from Seville to Brussels seeking redress for the wrong committed against her. Yet 
in this version Don Juan’s charm proves to be no match for Leonor’s wit, as they 
rival for the affection of the Countess Estela. Leonor’s male persona offers an 



alternative version of masculinity, admired by both men and women, in which 
wit prevails over force.

Like many comedias, Courage reserves a prominent role for the gracioso, 
a lower-class character who often acts as a comic foil to an upper-class 
protagonist. Courage’s two graciosos, Ribete and Tomillo, present contrasting 
dimensions of the traditional role, with one marked by intelligence and the 
other by buffoonery. With his remarkable insight, Ribete reflects on both the 
mores of the play and the genre to which he belongs. In one key metatheatrical 
moment, he objects to the conventions that would have him play the gracioso 
merely as foolish and fearful, and instead points out that plays often require 
both the servant’s buffoonery and his intelligent intervention to hold the plot 
together. He also encourages audiences to think about the place of female 
playwrights in a world long dominated by men with his news that now “even 
women… dare to write plays” in Madrid (ll. 1137-38).

If concern for male honor is an important feature of the comedia, as often as 
not it is there to be ironized. Courage takes this concern and turns it on its head. 
While Don Juan despairs over his perceived lost honor with long melodramatic 
speeches, Leonor orchestrates an elaborate plan of revenge to restore hers. 
This departure from more conservative plots that portray women as in need of 
a male savior is signaled from the very beginning. Although the opening scene 
suggests the story will follow a well-trodden path, as Don Juan swoops in to 
save the helpless Estela from danger, everything changes when Leonor enters 
the stage. Our hero, the scene makes clear, is no longer Don Juan de Córdoba, 
and the female protagonist is more than capable of defending herself.

The Courage to Right a Woman’s Wrongs is an engaging reflection on gender 
and genre that poses important questions about the conventions that dictate 
modes of living and writing. In undoing and reshaping those conventions, it 
dares to envision alternatives that open a space for female agency. 

THE PLOT
The play opens with Estela, a countess, and her cousin Lisarda descending 
a mountain during a storm. Having wandered off from their hunting party, 
they find themselves alone when they are set upon by a group of bandits. 
Fortuitously, Don Juan and his servant Tomillo, who are traveling from Seville, 
happen upon them and manage to fend off the bandits. Once Estela and 
Lisarda are reunited with Don Fernando de Ribera and Prince Ludovico, both 
of whom long for Estela’s love, Juan is invited to join the group at the court in 
Brussels. Before departing with them, he lingers behind to tell Fernando how 
he came to be in Flanders. He reveals that he had fallen in love with a lady in 
Seville and courted her successfully with pledges of marriage, only to grow 
tired of her and leave her.



As Fernando and Juan depart, Leonor—the very woman Juan had abandoned, 
and Fernando’s sister—enters the stage, dressed as a man and accompanied 
by her servant and confidant, Ribete. (He and Tomillo both serve as the 
play’s graciosos, comedic servants who offer witty insights and criticism.) 
Leonor describes how she decided to follow Juan to Flanders to restore her 
lost honor—an adventure she could only accomplish in male guise. She 
encounters Fernando, who fails to recognize his sister, and convinces him 
that she is actually his cousin, Leonardo. Fernando invites her, too, to stay in 
Brussels, enabling her plan for revenge, which will require outwitting everyone.

Act II opens in Brussels, with Estela confiding in Lisarda about her love life. While 
both Juan and Ludovico court her, she cares for neither; instead, she has fallen 
in love with the newcomer, Leonardo. Leonor, as “Leonardo,” has set out to 
seduce Estela to thwart Juan’s new attempted conquest and to force him to 
publicly confess his wrongdoing. Once he confesses, Leonor, still in disguise, 
plans to force him into a duel and restore her honor through the death of her 
one-time lover.

Estela plans to meet Leonardo that night on the palace grounds. Leonor-as-
Leonardo informs Ludovico of the meeting and offers to give up Estela, if only 
he will impersonate Leonardo that night and convince Estela that she should 
love Ludovico instead. Leonor, using Ribete as an intermediary, then convinces 
Juan that Estela wants to meet him that night at her balcony. As Juan attempts 
to go to Estela, however, Leonor sets upon him, using the cover of darkness 
to hide the identity of her male persona. She accuses him of dishonorable 
conduct and challenges him to a duel, at least in part to waylay him long 
enough to prevent him from interrupting Ludovico’s meeting with Estela. 
Leonor leaves a confused Juan to disguise herself as Estela and meet him at 
Estela’s balcony. There she rejects him, and proceeds to criticize his behavior 
in Seville in such detail that he is left astonished and feels forced to review his 
old feelings for Leonor. At the same time, he is convinced that someone has 
betrayed his confidence by revealing so much to Estela. Meanwhile, Ludovico-
as-Leonardo is unable to convince Estela of Ludovico’s appeal.

Act III begins with Juan accusing Fernando of telling Estela what had happened 
in Seville. Fernando rightly denies the accusation, but Juan proceeds to ask 
Estela herself about the identity of the informant. As no one had, in fact, told her 
anything, Juan’s interrogation effectively serves as a confession of the entire 
affair. Upon hearing this, Estela rejects him for his treatment of Leonor back 
in Seville. Juan then approaches Leonor-as-Leonardo and asks her to give 
up her pursuit of Estela. Leonor, still as Leonardo, replies that she is actually 
in love with Leonor and has come to Brussels to defend not just Leonor’s 
honor but also the dignity of love and women in general. This prompts Juan 



to sudden and unexpected jealousy, and a declaration that it was he who 
betrayed Leonor. Fernando enters and interrupts their argument, lamenting 
his feelings for Estela. Meanwhile, Flora—Estela’s servant and the play’s 
trickster— drugs Tomillo with a chocolate drink, rifles through his belongings, 
and steals his money. Juan, still madly jealous, returns to challenge Leonardo 
to a duel. Fernando discovers them with their swords drawn and prompts 
Juan to confess that he had dishonored a lady in Seville and that the lady was 
Fernando’s sister. Leonor-as-Leonardo pushes the argument to the point that 
Juan declares his renewed love for Leonor. She leaves and returns dressed as 
a lady, explaining her actions throughout the play. Repentant and humbled by 
Leonor’s masterful execution of her plan, Juan promises to truly marry her this 
time. The abandoned Estela forgives Leonor and, calling her “sister,” proposes 
to Fernando. Ludovico proposes to Lisarda. Estela matches Flora with Ribete. 
Tomillo remains alone and penniless.

MARTA ALBALÁ PELEGRÍN | California State Polytechnic University, Pomona
RAFAEL JAIME | University of California, Los Angeles
DIVERSIFYING THE CLASSICS

DIVERSIFYING THE CLASSICS promotes the vibrant, Spanish-language 
theatrical tradition developed on both sides of the Atlantic by playwrights 
such as Spaniards Lope de Vega and Calderón de la Barca, or Mexicans 
Ruiz de Alarcón and Sor Juana Inés de la Cruz. The project seeks to foster 
awareness and appreciation of Hispanic classical theater, expanding the 
canon to include the heritage of US Latino communities. 

Since 2014, and under the direction of UCLA Professor Barbara Fuchs, 
DIVERSIFYING THE CLASSICS has been promoting the comedia to L.A. audiences 
and beyond by attending to issues of translation and adaptation, connecting 
academics with practitioners, and hosting performances.  

DIVERSIFYING THE CLASSICS encompasses multiple initiatives: original 
translations, with all plays available on its website; performances, including 
LA Escena Festival and staged reading series; Classics in the Classroom, 
a program to introduce the Hispanic classical theater to students via 
adaptations, the compilation of supporting materials, and connections with 
K–12 and arts educators, and Performance Studies Database, listing scholars 
in the field prepared to guide theater professionals approaching new and 
underrepresented texts.

Get info at diversifyingtheclassics.humanities.ucla.edu



Red Bull Theater brings rarely seen classic plays to dynamic new life for contemporary 
audiences. Our work unites a respect for tradition with a modern sensibility.

Red Bull Theater is named for the rowdy Jacobean playhouse that illegally performed 
plays in England during the years of Puritan rule, and was the first London theater to 
reopen after the Restoration. This bold spirit is central to our identity. With the Jacobean 
plays of Shakespeare and his contemporaries as our cornerstone, Red Bull Theater is 
New York City’s home for dynamic performances of great plays that stand the test of 
time. The company also produces new works that are in conversation with the classics.

Red Bull Theater delights and engages the intellect and imagination of audiences. A 
home for artists, scholars and students, we strive to make our work accessible, diverse, 
and welcoming to all theatergoers. Educational as well as entertaining, our work keeps 
a rich and vital tradition thriving.

Red Bull Theater believes in the power of great classic stories and plays of heightened 
language to deepen our understanding of the human condition. We believe in the 
special ability of live theater to create unique, collective experiences. And we believe in 
the timeless capacity of classical theater to illuminate the events of our times.

Founded in 2003 with a production of Shakespeare’s Pericles, Red Bull Theater has been 
acclaimed by The New York Times as “a dynamic producer of classic plays” and by 
Time Out New York as “the most exciting classical theater in New York.”

Red Bull Theater serves adventurous theatergoers with OFF-BROADWAY PRODUCTIONS, 
REVELATION READINGS, and the annual SHORT NEW PLAY FESTIVAL. The company also 
offers outreach programs including SHAKESPEARE IN SCHOOLS, bringing professional 
actors and teaching artists into public school classrooms, BULL SESSIONS, free post-play 
discussions with top scholars, and MASTER CLASSES in classical actor training led by 
veteran theater professionals.

In our 17-year history, Red Bull Theater has produced 21 Off-Broadway Productions 
and nearly 200 Revelation Readings of rarely seen classics, serving 5,000 artists and 
providing quality artistic programming to an audience of 65,000. The company’s 
unique programming has received ongoing critical acclaim, and has been recognized 
with Lortel, Drama Desk, Drama League, Calloway, Off Broadway Alliance, and Obie 
nominations and Awards.

JESSE BERGER | FOUNDER AND ARTISTIC DIRECTOR
JIM BREDESON | MANAGING DIRECTOR

Visit REDBULLTHEATER.COM for more information.



ADVISORY BOARD
MICHAEL ARAD, PETER AVERY, JONATHAN BANK, TIM CARROLL, ROGER DANFORTH, JACK 

DOULIN, ANNE DUNNING, ELIZABETH EGLOFF, CARL FORSMAN, JOSEPH A. HARDY, AMY 

HARRIS, STUART HOWARD, MICHAEL KAHN, DAVID LEONG, JASON LOEWITH, CYNTHIA 

MAYEDA, JESSICA NIEBANCK, JACK O’BRIEN, TED PAPPAS, ELIZABETH SMITH, IAN 

STRASFOGEL, SAM SWEET, LISA TIMMEL

ARTISTIC COUNCIL
SIR PATRICK STEWART | HONORARY CHAIR, J. SMITH-CAMERON, BILL CAMP, MICHAEL 

CERVERIS, JOHN DOUGLAS THOMPSON, RICHARD EASTON, MICHAEL EMERSON, KATHRYN 

MEISLE, JACK O’BRIEN, PATRICK PAGE, ESTELLE PARSONS, EVERETT QUINTON, MATTHEW 

RAUCH, LAILA ROBINS, MICHAEL STUHLBARG, MICHAEL URIE, MARC VIETOR, CHARLAYNE 

WOODARD

STAFF FOR RED BULL THEATER
FOUNDER AND ARTISTIC DIRECTOR ..............................................JESSE BERGER

MANAGING DIRECTOR  ....................................................................... JIM BREDESON

GENERAL MANAGER ........................................................................SHERRI KOTIMSKY

ASSOCIATE ARTISTIC DIRECTOR ................................... NATHAN WINKELSTEIN

DRAMA LEAGUE CLASSICAL DIRECTING FELLOW ......... EMMA ROSE WENT

CASTING DIRECTOR ........................................................................STUART HOWARD

PRESS REPRESENTATIVE .................................DAVID GERSTEN & ASSOCIATES

ACCOUNTANTS ..................................................................BAHARESTANI & RITT LLP

INTERN ................................................................................................. ISABELLA CASTILLO

BOARD OF TRUSTEES
HOWARD OWENS, CHAIR

NOAH MILLMAN, VICE CHAIR

BRADLEY MCCORMICK, SECRETARY 

JOHN YAVROYAN, TREASURER

JESSE BERGER

JIM BREDESON 

JOANNE CASEY

JOANNA COLE

SUSAN DORAN

JUDITH ESTERQUEST

KATHERINE HOOD 

DAVID KALODNER 

JAMES KILLERLANE III 

EVANGELINE MORPHOS 

MATTHEW RAUCH

PETER RIGBY

SARAH SOSBE

WAYS TO
GIVE

(212) 343-7394 
GIVE@REDBULLTHEATER.COM
REDBULLTHEATER.COM/MAKEAGIFT


